It is therefore not surprising to find that most of the Eakins photographs were printed on very expensive platinum paper, which was first put on the market in 188o. According to Mr. Bregler this quite difficult printing was done by Mrs. Eakins. Did she also do the photography? This is possible, for slhe does not appear in any of the Museum's photographs, whereas her husband and many other members of their family do. The question may not matter much since Eakins's way of seeing pervaded that whole talented group of artists as thoroughly as it pervades these photographs. The vision that focused the camera was undoubtedly his.
During this centennial year of Thomas
Eakins's birth various exhibitions and articles have familiarized many people with his scientific photographs of nude runners and jumpers that foreshadowed the stroboscopic photographs of today. But no attention seems to have been paid to the remarkable photographs that Eakins or his associates made as artistic ends in themselves. A very fine series of these was acquired for the Museum through the generosity of David H. McAlpin and Charles Bregler, who is the artistic executor of the Eakins estate.
These photographs take rank among the best American examples of that international movement in photography known as pictorialism. From the nineties until 1914 and later, a small but widely scattered band of photographers labored by every means in their power to make photographs that should satisfy them as works of art. For them no process cost too much in time or labor if they could get the results they wanted. Unlike today's photographers, who usually work with an eye toward reproduction in halftone, the pictorialists worked toward a permanent photographic print to send down the ages like a drawing or a painting.
It is therefore not surprising to find that most of the Eakins photographs were printed on very expensive platinum paper, which was first put on the market in 188o. According to Mr. Bregler this quite difficult printing was done by Mrs. Eakins. Did she also do the photography? This is possible, for slhe does not appear in any of the Museum's photographs, whereas her husband and many other members of their family do. The question may not matter much since Eakins's way of seeing pervaded that whole talented group of artists as thoroughly as it pervades these photographs. The vision that focused the camera was undoubtedly his.
Almost as little is known about the photo- trying to will Arcadia in the stuffiness of an American suburb. But the tragedy of an artist who refuses the welcome that seems to beckon from far-away shores, and refuses also to budge a jot from his ideals, was not peculiar to this Philadelphian. Degas, at home in a city that probably gave the widest personal freedom available at the time, lamented that a better age would have set him to painting Bathshebas and Susannas instead of dismal models wiping themselves in tin tubs.
